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AIRWAVES DUB 


GREEN FUTURES FESTIVAL RADIO 
TUNE IN 2-6210 


Thurs - 9-late — Cornerstone feat. Baps 
www.greenfuturesfestivals.org.uk/www.kingstongreenradio.org.uk 


DESTINY RADIO iov IFM 


www.destinyradio.uk 
First Wednesday of each month - 8-10pm 
RIDDIM SHOW feat. Leo B aka Multifari. Strictly roots. 


Sat - 10-1am - Cornerstone feat.Baps 
Sun - 4-6pm - Sir Sambo Sound feat. King Lloyd, DJ Elvis and Jeni Dami 
Sun - 10-1am - DestaNation feat. Ras Hugo 
Jah Sticks + regular guest Dan-l. Strictly roots. 
Wed - 10-midnight — Sir Sambo Sound 


NATURAL VIBEZ RADIO.COM 


Daddy Mark sessions 
Mon — 10-midnight 
Sun — 9-midday. Strictly roots. 


LOVERS ROCK RADIO.COM 


Mon - 10-midnight — Angela Grant aka Empress Vibez. Roots Reggae as 
well as lovers. 


Editorial Dub. 


Dear Reader 


Good to welcome our first contributor from Banbury, eighteen year old Myles Wilkinson 
and the first from Chipping Norton, Skagga; as well as from Oxford residents Devon 
Thompson and Peter B. 


Like the last issue — Anniversary Dub - this is also a special, as we celebrate the birthday 
of Ras Tafari (b.23/7/1892) and his vision of education for Ethiopia. But before | speak 
further of the vision, there's the festival. 


Salute to all those who went to the Mikey Dread Festival — one or both sessions - for your 
support and for your generosity, making it a successful event, second year running. 
Special mention to Skankin’ Steve, who | thought was from Reading, but actually came up 
from Basingstoke; to Freyda Smith, who took a collection, vastly boosting the donations, 
which included some food payments, to £130; and to Sista Trini, who donated food 
proceeds to the magazine. A salute also to Leo B aka Multifari, for the festival photography 
and to Ali Zion for the review. £100 was used to pay for most of the May issue, the 
remaining £30 went on expenses. 


As well as paying homage to an educational icon, there's a musical hero too: Flabba Holt 
(b.19/7/1950), bassist/co-founder of the Roots Radics. Thousands of hours l've spent 
listening to Flabba...Prince Far-l, Israel Vibration, Freddie McGregor, Itals, Gregory Issacs, 
Edi Fitzroy, Mikey Dread... 


Salute to the on-going support given by Marco Fregnan of Reggaedicography, Sista 
Mariana of Rastaites — and to Sista Jules of the Dub crowdfund. 


| feel for Ras Tafari, thinking of the mental anguish and deep sadness he must have 
experienced, when returning from exile, he was told that all the educated young people — 
that he had nurtured and funded, often via his own pocket, sending many abroad - had 
either died in the war, during the resistance and via execution by the Fascist forces. During 
the low and lonely points of African School over the last eight years, its his vision, action 
and perseverance for education, that has helped to prop me up and keep my project 
going. His vision continues to inspire mine: so І say Ras Tafari, ever living. 


Happy Birthday Ras Tafari: giving thanks for the inspiration. 


Welcome to The Dub 


Editor — Natty Mark Samuels - bantudub06@gmail.com 
Printer - Parchment Printers, Oxford 


All material copyright ©. All rights reserved. This publication may not be reproduced 
or transmitted in any form, in whole or part, without the express permission of The 
Dub. 


Learning without moral education is fruitless and students must be taught that the true 
measure of value is not material health. In acquiring modern education the student is not 
to neglect his own traditions and culture, but, must, to the contrary, respect and preserve 
all that is good in the Ethiopian way. RAS TAFARI. Award ceremony at 
University College, 1958. 


Ааа әре 


RAS TAFARI – Flabba Holt - Gregory Issacs - Junior Byles - Michael Rose 
Tapper Zukie - Desmond Dekker - John Holt 


Clack Gaurnaliom 


IDA B. WELLS – Charles Johnson — Alice Dunbar-Nelson — Kelly Miller 
Gertrude Mossell — Josephine Washington 


When we established the first public school in our 
country some of you were perhaps too young, or may 
be some of you were not yet born. Naturally, 
educational institutions as exist today were 
subsequently established in the face of enormous 
difficulties and the expansion of education 
progressively continues. With the help of Almighty 
Who guides the destiny of mankind, the educational 
system has moved from the elementary level through 
the secondary and has now reached higher education 
given in our colleges. Our pleasure increases day by 
day as we recall the initial efforts made to establish 
education and see the fruits which grow there from. 


RAS TAFARI. 
To twenty two students, leaving for further studies in America — 1957 
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RAS TAFARI 


А TIME ТО ВӨӘМСЕ 


review of launch concert of Butterflies, first album by ZAIA 
The Bullingdon - May, 2017 


It was good to see Amy back on stage: smiling, grinning and laughing with the band. But 
before the group, the solos. 


We bid welcome to the new producer. Old face in a new role: Leo B. We know him as a 
music journalist, broadcaster and dj. It was in the latter role, that he played us a selection 
from his new project, called MultiFari. | enjoyed the path he took us down: a dub excursion 
through some atmospheric One Drop. | must have come in half way through his set, 
because after awhile, he bowed his head to us while clasping his hands, closed his lap top 
and left the stage. But | look forward to hearing more, as І hear the making of a distinctive 
sound. Distinctive, as we instantly recognise the productions, that came from the Black 
Ark. Speaking with him after, | offered him a slot at the Mikey Dread Festival next 
weekend, which he gladly accepted. 


After sound, came voice — compliments of Shumba Youth. A veteran of Oxford stages, who 
at the time of writing, has a new EP available. A man of his name, as shumba means lion, 
in the Shona language of Zimbabwe. As the animal stamps his status on the savannah, so 
the young man held the stage, performing to a half empty hall, although it started to fill, by 
the time he finished his set. As you'd expect from the big cat, the lyrics were strong, as 
were the rhythms of choice he sang over: roots reggae, with a little drum and bass and 
dancehall dabbling. It can't be easy to entertain solo, without a band behind you, when the 
numbers slowly grow so those in attendance aren't totally responsive, but the young lion 
roared on. Always good to hear the voice of Shumba Youth. 


| walked back in half way through their first song — and the bouncing began. | had been 
swaying and stepping to the offerings of Leo B and Shumba Youth, but with a full band 
with live horns, the body requested more movement. They came to showcase their first 
album and gave us a performance of sweet reggae music. A One Drop jamboree: some 
songs uptempo, others easy rocking. A bubbling pot of reggae, flavoured with a hint of folk. 
Vocals and music in enviable harmony. Talking vocals, a welcome back to the singer Amy 
McKeon, after time out, due to the birth of her first child. During the gig, | was thinking that 
those who are going to the Common People festival later today, are in for a real treat, to 
hear them playing in the park. | danced more to them than І did to Morgan Heritage, who 
performed at the O2 earlier this month! ZAIA came to represent live reggae, evidently 
enjoying their ambassadorial role. A celebration of a genre of music and a new recording in 
dedication to it: a time to bounce. 


Natty Mark 
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BiNG* BUNNY 


My name is is Errol Alexander Carter. When | sing, people say, "You sound like John Holt", 
so from that time they call me Flabba Holt. | use to have a brother who make some big 
dumpling, him tell me if | don't eat that dumpling I'm going to get beaten, so | eat the whole 
pile of dumpling. Flabba just stick 'pon me from youthman days, original name. 


| born in Trench Town, but | really come from Denham Town. Most of the man like Anton 
Ellis, Heptones, come from Trench Town, but Ken Booth, Flabba Holt, Johnny Osbourne 
come from Denham Town. 


| used to dance 'pon stage, Opportunity Hour and win 'nuff prize at Majestic Theatre. | 
really dance one special song, 'Ball of Fire", the Skatalites. Any time that song there on, 
man try to contest me. As a youth me used to follow Coxsone, because Coxsone has the 
better sound. Duke Reid was a bad sound, but King Stitch, that dj wicked. 


In Trench Town І play the guitar and someone said, "Try the bass, mon", so me take up the 
bass and play something wicked. Theophilus Beckford , that man give me 'nuff 
encouragement 


..Like the Revolutionaries, man just come in. We play and play until we find Steelie and 
say that little youth sound more wicked than anything — me and the drummer, Style Scott, 
say,"Sound like him could come in." 


Long time me and Bingy Bunny juggle before at Randy's, did nuff sessions. Radics no 
really come yet at that time. 


...Johnny Clarke, me a rehearse them youth there and build them into perfection. 
quotes by FLABBA HOLT - from Solid Foundation — David Katz 


Don't give up 

Let we live up 

A don't give up 
Come mek we live up 

Don't give up 

Mek we live up 


Go out there and show the people 
Every man got to try 


A don't give up 
Come mek we live up 


from Don't Give Up - BARRINGTON LEVY - backed by Roots Radics 


Congo Dread 


Come on Natty Dread 
You better hold up your head 
Come on Natty Dread 
You better hold up your head 


Some people saying this 
Some people saying that 
They don't know just where its at 
Running up there mouth 
They don't know what they're talking about, yeah 


Come on Natty Dread 
You better hold up your head 
Come on Natty Dread 
You better hold up your head 


from Congo Dread — FLABBA HOLT 


FLABBA HOLT 


LOVERS OF LEARNING 


"Everyone who loves Ethiopia should concern himself with the founding of schools." 


"In order to strengthen this partnership in the League of Nations we must increase the 
number of our schools." 


"No one can doubt that the children of Ethiopia are lovers of learning and that their hands 
are open to receive education." 


"Knowledge is a treasure that must be grasped." 


| have chosen some sentences from speeches delivered by the Regent during the years 

1925-30. They are indicative of his feelings at that time of the supreme necessity for the 

education of his people. They were spoken at school openings or prize givings, at which 

he was a regular visitor. There is no sphere of public activity in which his interest is more 
keenly shown, nor in which his personal influence is more deeply felt 


from The Lion of Judah Hath Prevailed — Christine Sandford 


The newspaper (British Morning Post) also commented favourably on education, 
attributing Ethiopia's several thousand students to Tafari's determination, "held in his 
heart", to modernise his land. In the thirties, most schools were placed in Addis Abeba, 
where the Emperor actively oversaw their activities. He liked to have his monuments 
nearby and education was in fact one of the creative monuments of his reign. Given his 
limited resources and the many expenses that the state shouldered, Haile Sellassie 
accomplished much for education... 


from Haile Sellasie I: the formative years 1892-1936 — Harold G. Marcus 


Other institutions established at this time included a modern hospital, the Bet Sayda, 
founded in 1924, and a new secondary school, the Tafari Makonnen, in 1925. On the 
opening of that establishment, which taught in English as well as in French, Tafari urged 
his fellow nobles to follow his example by founding schools. Later, in 1928, he decreed 
symbolic fines for parents who left their children illiterate. The number of students abroad 
for study meanwhile was substantially increased. Several hundred were sent to France, 
Egypt, Lebanon, Great Britain and the United States. 


This period witnessed many promising developments in the educational sector. These 
included the re-opening of pre-war schools and the establishment of many new ones. The 
most prestigious schools in the capital were the Haile Sellasie | Secondary School, 
founded in 1943 and the General Orde Wingate Secondary School in 1946. Useful 
teaching was also given at vocational schools, for commerce, handicrafts and technology. 


Education, contrary to the situation prior to the war, was now extremely popular. Almost 
every school had a waiting list for new student intake. The emperor, when driving in his 
car, was frequently mobbed by children crying, "School! School!” Increasing numbers of 
students were sent for study abroad, mainly to English speaking countries; first to Britain 
and later to the United States, Canada and India. The growth of secondary education 
made possible the establishment, in 1950, of the country's first institution of higher 
learning, the University College of Addis Ababa. This educational establishment was later 
merged with other colleges, specialising in agriculture, building, commerce, engineering, 
public health, technology and theology, to form the nucleus of Haile Sellassie | University, 
established in 1961 (later renamed Addis Ababa University). It subsequently also 
comprised colleges of business administration, education, law and medicine, a school of 
social work and Institutes of Ethiopian Studies, Patho-Biology and Development Research. 
The University' administration and some of the of the faculties were housed in the former 
Imperial Palace and its well-kept grounds, which the emperor donated for the purpose 


from The Ethiopians: a history - Richard Pankhurst 


Tafari knew, of course, that at the heart of all development lay education. Therefore, 
immediately after his European tour he opened a school, the Tafri Makonnen School, with 
his own money and sent for teachers to be brought there. At the opening ceremony of the 

school, Tafri harangued the conservative assembly of Rases and others who had been 
dragooned to attend. "The time has passed for mere lip-service to our country." He said. 
"The crying need of our people is education, without which we cannot maintain our 
independence. The proof of real patriotism is to recognise this fact and - in the case of 
those who possess the means - to found schools and to forward the cause of education in 
every way. І have built this school as a beginning and as an example, which І appeal to the 
wealthy among the people to follow." 


...it is not difficult to imagine the scale of the effort and resources it would take to advance 
the education of Ethiopians to fulfil the developmental needs of the country. Any leader in 
his place, whether a king or president, would have had his work cut out for him; it was not 
an enviable position to be in. Yet Tafari then, later Haile Selassie, was not awed by the 
enormity of the challenge. Indeed, he seems to have thrived on meeting it. 


As noted earlier, from the very beginning, the emperor saw education as a key factor in 
Ethiopia's development and even its independence. He gave a considerable part of his 
wealth for building schools and other educational institutions, urged other wealthy people 
to follow his example and encouraged students in various ways, including visiting them in 
their schools and asking them questions, as this writer can testify from personal 
experience. Until almost the end of his reign, he received in audience graduate students 
returning from studies abroad, quizzing them about what they studied and how they 
proposed to apply their knowledge for the general welfare of the people. 


from Emperor Haile Selassie — Bereket Habte Selassie 


It is not enough for the children of Ethiopia to be recipients of education. They should 
never forget that the responsibility for passing on this knowledge to others and of handingit 
over to the next generation rests on them — RAS TAFARI 


RIDER ОҒ THE WAVES 


Tappa Zukie’s life and career represents so many of the contradictory and difficult aspects 
of Jamaica. Allegedly a one-time enforcer for both sides of Jamaica’s political divide, he 
not only survived but went on to carve several careers in music, as a unique deejay апа 
singer, as a producer and as a label boss. Tappa is still active today and occasionally 
releases his own and other people’s music that he has produced. Не is still remembered 
as one of the most iconic toasters of the seventies, one who made an international splash 
performing onstage with Patti Smith. 


Early days 


Tappa’s first recording sessions came about in England, where he had been sent to cool 
off from the heat of Jamaica’s warring factions. He had started out holding the mic on 
sound systems as a young teenager, causing quite a sensation for a while. When Bunny 
Lee sent him to England in 1973 he appeared on the same bill as U Roy, in London the 
following night. He recorded a single and part of the album that would become ‘Man Ah 
Warrior’ for Clem Bushay. He finished that album and voiced a number of other riddims 
from Bunny Lee and Joseph Hoo Kim at King Tubby’s legendary mixing studio to form the 
‘MPLA album. This song was put out as a single in 1975, making a big impact in the UK, 
where ‘Pick Up The Rockers’ had already been a hit and Tappa’s cult status began to 
grow. Another big hit in the UK was ‘New Star’ on the New Star label from 1977. 


Outernational hits 


The success of ‘MPLA drew attention from Patti Smith, the New York punk poet, and he 
joined her on tour and she reissued ‘Man Ah Warrior’ on her label. This helped bring about 
a contract with Virgin Records, which was a couple of years away from signing up a large 
number of reggae acts. Zukie was encouraged to set up his own productions in Jamaica, 
which he began to release on his own Stars and Tappa labels. He started releasing quality 
tunes from Prince Alla, Horace Andy, Errol Dunkley, Junior Ross & The Spears as well as 
Knowledge. 


As well as putting out singles on Stars, such as the sublime ‘Make Ғайһ”/”Реасе & Love’ 
discomix, Tappa put out two dub albums on Stars as well as another two for Virgin over the 
next couple of years, working at a tremendous rate. His next big Jamaican hit was 'She 
Want A Phensic' in 1978, which was ahead of the curve of the new dancehall craze that 
about to sweep all before it. Tappa was once again riding the wave of the popular sounds. 


Producer & Label boss 


Despite the success of 'Phensic', Tappa concentrated more and more on production, 
working on music with The Mighty Diamonds, Max Romeo, Ken Boothe and Sugar Minott. 
He and his band, the Musical Intimidators, were behind a slew of big tunes in the late 70s, 
including the Diamonds' fearsome 'Morgan The Pirate' 12" and the phenomenal 'Natty 
Dread A Weh She Want’ with Horace Andy. This tune, released in 1979, was huge and for 
many people is the only song they are sure they know by Tappa Zukie. In the UK, its 
lovers' groove rocked the mixed dances and community centres across the country. 


Digital days 


Although the pace of work slowed down somewhat, Tappa Zukie kept moving with the 
times and became very involved with the new digital sounds. He co-produced 'Putting Up 
Resistance' with Beres Hammond, released in 1991, which became a big hit in Jamaica, 
Europe and the US, relaunching Hammond's career. The early 90s saw some other 
highlights, including tough versions on the 'Stop That Train' riddim by Ken Boothe and 
Sugar Minott, and another Sugar tune called 'Head Of Conference' which featured the lyric 


"There will never be peace until Jah is at the head of the conference." 
He has kept exploring new styles, using the best available musicians, including Sly & 
Robbie, as оп Yami Bolo's super funky “Тгатріе The Dragon'. For those really paying 
attention, there was a release on a British flute-led steppers tune called 'Come Down Jah 
Jah' on a Coptic Lion 10" in 2008, although Tappa has been pretty quiet since then. 
There is a very detailed feature on Tappa Zukie written by David Katz in May 2015, which 
is available on the Red Bull Music Academy Daily website. 


Dan-l, co-founder of Field Frequency 


TAPPA ZUKIE ь.2/7/1955 


DESMOND DEKKER 
ISRAELI TES 
it MEK 
007 SHANTY TOWN 
SABOTAGE 
PERSEVERANCE 
PICKNEY GAL 
HONOUR YOUR 
MOTHER AND FATHER 
UNITY 
FU MAN ени 
KEEP A COOL HEAD 


Skankin Steve 


CLASSIC and TIMELESS 


MICHAEL ROSE .11.7.1957 


Formed in the Waterhouse district of Kingston, Jamaica in 1972, by Garth Dennis, Don 
Carlos and (band mainstay since) Derrick ‘Duckie’ Simpson, Uhuru’s (Swahili for 
‘Freedom’, and the band’s initial name) youthful first beginnings and stirrings didn’t quite 
go to plan. Though the trio released two cover version 7” singles - Curtis Mayfield's 
“Romancing to the Folk Song” (1972) and Bob Marley & The Wailer’s “Sun is Shining” 
(1974) - both were poorly received, leading to Garth Dennis and Don Carlos departing for 
other musical shores (the former to The Wailers, the latter to pursue a solo career). 
However - and having first spent a brief time in The Wailers himself - Derrick ‘Duckie’ 
Simpson soon roped in The Jayes Errol ‘Tarzan’ Nelson and his childhood friend Michael 
Rose to his cause and this new trio, now known as Black Sounds Uhuru, released the 
much better received Prince Jammy 1975 (though often mis-credited to the year 1977) 
debut album, ‘Love Crisis’. An album and producer who, many years later, continue to be 
viewed with nothing less than contemptuous acrimony by Derrick 'Duckie' Simpson: 


^, Гаа an album for that guy. It was my first album, and it was his first album. So, it was 
good for both of us. And, that guy thieved us...this album was released in 1975. You see 
all kinds of different dates, but that's when it was released, in 1975. And, this album has 
been released five times within forty-one years, with different companies, and has 
produced 125 singles. This album is one of the most manipulated F-ing albums in the 
history of albums (hip hop, rock, whatever). No album has ever produced 125 singles. 
And, l've never seen a cent or [financial] statement. And now, understand, they're back 
again to release this album [Love Crisis] with ten guys, some of whom I don't approve of. 
F-ing up my moral rights. Jammy is infringing on my moral rights." 


Again though, despite the warm reception ‘Love Crisis’ received, and despite the band 
enjoying their very first stirrings of the (international) fame and success that was to 
eventually follow, at the end of 1977 Errol 'Tarzan' Nelson decided to vacate the ranks of 
Black Sounds Uhuru and re-join his former band mates, The Jayes instead. Not one to be 
either disheartened or put off however, Derrick 'Duckie' Simpson moved quickly, and at the 
start of 1978 installed a replacement in the form of American social worker - member of the 
band Mama Africa and ex-Ras Michael & The Sons of Negus dancer - Sandra ‘Puma’ 
Jones: and -what is now considered by the majority of fans (including myself) in 2017, to 
be the classic and definitive band line-up was born. Under the changed name of Black 
Uhuru, and working exclusively and extensively with legendary reggae bass and drum 
duo Sly Dunbar and Robbie Shakespeare, this trio released a string of successful singles 
e.g. "General Penitentiary", "Guess Who's Coming to Dinner" and "Shine Eye Gal" (the 
latter featuring the Rolling Stones Keith Richard as guest guitarist). 


A follow up album to ‘Love Crisis’ followed in the shape of 1979's, again much warmly 
received, ‘Showcase’; and as its name implied, the album drew quite heavily on the band's 


single releases to date for content matter, and was viewed at the time as а 'best of 
release. 

What followed next saw Black Uhuru signing a recording deal with Chris Blackwell's Island 
Records, releasing their third album 'Sinsemilla' to international and huge critical acclaim, 
and cementing their - by now much discussed - status as heirs apparent to Bob Marley's 
reggae crown at 1980's Sunsplash Reggae Festival in Jamaica. This status only being 
doubly reinforced by the release of the band's fourth (and inarguably most legendary, 
loved and remembered) album ‘Red’ ,in 1981 and a fifth album ‘Chill Out’ and a tour as 
special guests to the Rolling Stones in 1982. 


Unquestionably then, by the end of 1982, Black Uhuru were, quite literally, not only 'at the 
top of their game' but were also, quite simply - and following the untimely death of Bob 
Marley to cancer a year earlier - the biggest and most widely respected international 
reggae act by far; and with the release of their fifth album ‘Anthems’ іп 1983 winning the 
first ever Grammy Award for Best Reggae album in 1984 they were, both literally and 
musically, seemingly untouchable too. 


Yet - and just like Don Carlos had years earlier in 1974 - Michael Rose also decided to 
leave the band to pursue a solo career too. A decision that Derrick 'Duckie' Simpson is 
equally as contemptuous of: 


“When Bob Marley died in 1981, the taking was for us, and [former Black Uhuru lead 
vocalist] Michael Rose was bribed by Chris Blackwell and all these other followers and he 
left the group at the peak of our career. Because of greed. He left the group at the peak of 
our career. And he thinks, he can do it all alone. He was like the wasp that can make the 
comb, but can't make the F-ing honey. And all these people around the world thought 
Michael Rose was the man... (laughing)... and he is not the man up to this day, and he 
can't prove that he's the man." 


This open hostility and contempt on the part of Derrick 'Duckie' Simpson also finds a home 
in regards to Island Records owner Chris Blackwell: 


“We were manipulated by Chris Blackwell. Chris...you know that cat l'm talking about? He 
owns Island Records. He tricked us into signing a contract for nothing. Апа, we did. So, we 
didn't earn a F-ing cent. l've never seen a [financial] statement from Chris Blackwell in my 
life. Nothing about all my sales. My album, Red, sold 18 million. My album, Anthem, that 
won the Grammy sold 10 million copies...If we'd had a good manager, we'd have made а 
lot of money. So, we didn't make the money from that era. None, up to this date. Chris 
Blackwell sell our stuff to Universal. Universal owns all my catalogue now, and Chris 
Blackwell is saying a couple of us should get together and sue Universal — that [very 
unpleasant man], you know? Thief." 


Undeniably dented by Michael Rose's departure, but certainly not defeated, the remaining 
members of Black Uhuru brought in Delroy ‘Junior’ Reid as a replacement. Yet almost 
overnight, things began to fall apart; and over the next three years, though they carried on 
touring and writing, the end was always on the cards. 


So it proved when the band's sixth album ‘Brutal’ was released to an audience and fan 
base (to put it politely) unprepared for such a drastic change in musical direction. To such 
a degree that it alienated the majority of their roots reggae following. Sly Dunbar and 
Robbie Shakespeare stopped working with the band: Sandra Рита” Jones quit (sadly 
dying a few years later in 1990 from cancer). 


In effect, Black Uhuru, as both а legendary international reggae act апа as heirs elect to 
Bob Marley's now vacant crown, were now gone. True, Derrick 'Duckie' Simpson carried 
on trying to recapture the band's glory days over the next two decades by recording three 
further albums with Olafunke ('Positive', 1987), Jenifah Nyah & Andrew Bees ('Unification' 
and ‘Dynasty’: 1998 and 2001 respectively) and by recording a further four albums with 
original band members Garth Dennis and Don Carlos ('Now', ‘Iron Storm’, ‘Mystical Truth’ 
and 'Strongg* 1990, 1991, 1993 and 1994 respectively). He also - and rather surprisingly, 
remembering his long held antipathy and anger towards him - reunited with Michael Rose 
in 2004 to release the single, "Dollars". 


But both Derrick 'Duckie' Simpson's and Black Uhuru's relevance as a studio and live act 
had diminished, as younger acts and faces within the world of roots reggae, and the 
simple passage of time itself, heralded in a new age and style of Jamaican music - and 
Black Uhuru, like many others before them, simply became surplus to requirements; and 
that is ultimately how the music industry has always been, and how the music industry will 
always be. Fickle, demanding and often cruel and heartless. As Derrick 'Duckie' Simpson, 
understandably a little bitterly, ruefully and wistfully acknowledges himself: 


"Music business is a show. It's something you put on for the people. What you see is not 
what you get. What you see up there is not that behind the scenes. It's all doggy-dog, and 
all these [very unpleasant people]. You understand? So, that is what the music business is 
about...(Yet) Those guys (Yellowman, Beenie Мап, and Bounty [Killer make good 
money; they started to make good money because those guys saw how burned we were 
[and they learned lessons from that]. And [they had better] management. And, there are 
also some people now in Jamaica who are training young, emerging reggae artists about 
music royalties, copyright law, and how to get their full monies from their art." 


Ultimately of course, Derrick 'Duckie' Simpson has far more to be proud of than ever to be 
bitter about, when looking back over the career of Black Uhuru. Yes, the music industry in 
the 1970's and 1980's was indeed run by a bunch of thief's and criminals posing as record 
label owners, lawyers, managers and promoters; and yes, many bands and solo 
performers were indeed 'done up like a kipper' and 'taken to the cleaners' when it came to 
putting their signatures on pieces of paper, and securing things that they were perfectly 
entitled to expect from their own music e.g. a living wage, profits, royalties etc. But 
sometimes success has absolutely nothing to do with just how much financial and material 
wealth you do or don't accumulate during a career. Sometimes success can only be 
measured by physical accomplishments and creative legacies; and though in my opinion 
neither Derrick 'Duckie' Simpson nor Black Uhuru (or any other of its members, past or 
present) ever came/come seriously close to either taking or stealing Bob Marley's as of yet 
unclaimed crown, nevertheless they can still boast a string of classic and timeless 
recordings that continue to be the envy of many within the world of roots reggae today. 


And if you don't believe me, then why not go and check the band out when they next hit a 
town near you. Whatever the line-up, you won't be disappointed. 


Johnny Heartbreaker 


All Derrick ‘Duckie’ Simpsons quotes were taken from a ReggaeVibes.com interview 
on 1 September 2016. The full interview can be viewed at: 
http://www.reggae-vibes.com/concert/duckiesimpson/duckiesimpson.htm. ) 


HAPPY VIBE 


review of Mikey Dread Festival - Crawley Inn, June 2017 


| hadn't really thought too much about what to expect from The Mikey Dread Festival. | 
guess | had presumed that it would be some good music in a town centre pub. After 
following the sat nav instructions, | found myself in the middle of nowhere on a country 
lane. You have reached your destination! 


Not a pub or sound of any music to be seen or heard? Eventually, after some help from 
a local man, | continued on my journey along a dark and twisty country lane. 


On reflection, | feel as though I'd fallen down the rabbit hole in Alice in Wonderland! | 
was transported back in time to my early 20"s and found myself at an old school 
festival. 


The cool venue - Crawley Inn. The vibe, the music, and the people. Even the playing 
children and occasional dog! Port Meadow came to mind. 


Dan-l (Field Frequency) played a mixture of old and new tunes with a generous 
scattering of Mickey Dread as the sun shone. People played on various drums and 
percussion instruments. There was a real happy vibe and general nice-ness all about. 
It came from the bikers, the ravers, the hippies and the dreads. 


Later, everything moved indoors and we heard a selection from Skanking Steve (High 
Grade Sound). His set was very eclectic and quite a mixture of reggae styles - certainly 
got me dancing! This was followed by Leo B, with some serious original dub flowing on 
the decks. He reminded me of Lee Perry at times, his passion and intense feeling of 
the music. After a much needed break, Dan-l was back at the controls. Again, he gave 
us tune after tune with Tony Dread on the mic nice-ing up the area. 


Natty Mark was all about: serving food, playing percussion, selecting tunes and 
chatting to people. A real top a the top man. Thank you to the Crawley Inn for having 
us. Congratulations to The Dub Magazine and Natty Mark, a true reggae soldier. One 
Love 


Ali Zion 


EXT 
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FROM THE ROOTS UP 


Recently I’ve been going through a book on the music of New Orleans, an area of America 
| know I’ve covered before in this page. But one thing that stood out as | looked at it again, 
was that the four key states in that southern part of the States contained a real hotbed of 
different types of music: they could almost be four separate countries. Starting on the left 
hand side we have the Lone Star state of Texas, next to it Louisiana, over again we're in 
Mississippi, before we get to Alabama. What is unique about Louisiana from the other 
states mentioned, is the French background to it, and with it the range of different music 
styles. New Orleans, the home of rhythm and blues, the music that inspired the style we 
call reggae. Go a little further north and coming into Lafayette, the French music is even 
more obvious with Cajan, the washboard and accordion up beat sounds for dancing. Go a 
bit further north again and we reach Baton Rouge, Louisiana's home of the blues, once full 
of small but popular clubs, before developers moved in and several of them closed or were 
relocated. Go north again and you reach Shreveport, hosting one of the oldest country 
music shows on radio. 


Returning to New Orleans these days, it's more a tourist trap, in particular the French 
Quarter, once the home of many French families, but no longer. Things have changed, but 
out of the differing and changing people coming into the city, rhythm and blues and the 
likes of Fats Domino brought it for a time to be the music capitol, the real roots of rock and 
roll. Go from New Orleans up the Mississippi river, straight up to Memphis, where of 
course Sam Phillips set up Sun Studios; found the likes of Ike Turner and Howlin' Wolf, 
before he brought in Elvis, Jerry Lee Lewis and others. It's where it was claimed rock and 
roll was born, but | believe that all began much further south. 


Because of New Orleans being where it is, there is a drawing of other cultures coming in 
and out of the city, which is why there is such a richness of musical influences there. So it 
moved north to Memphis, even further up to Chicago and New York, and west to 
California. Not to mention south over the sea to the islands of the Caribbean. Even today, 
several major international artists have homes and studios there, as a place of inspiration 
and incredible local musicians. 


Also, it's interesting to see also, as a blues writer, that the blues from the four southern 
states varies hugely. From the shuffles coming out of Texas, plus the Tex Mex music 
around the border areas of Texas and Mexico, with accordions and mariachi horn sections. 
The music of the state is large, powerful and a statement of a place alive and vibrant. 
Quite different from the state of Mississippi, the true home of the blues; the acoustic guitar; 
the deep south blues; the slide guitar wailing which legendary bluesman Son House nick 
named ‘zinging’, when he heard it on the street via local musician one day. 


Then the easterly of the four, Alabama - Muscle Shoals and Fame Studios. A friend of mine 
was down there playing a few gigs. hH visited the famed studio and was invited to play a 
couple of songs; he did and said just to be in a studio that famous, was an incredible 
experience. The state famous for its swamps and the blues coming out of them. That 
swampy constant rhythm, often just drum and guitar, with maybe just a filler of bass, but 
the rhythm undergirds everything. 


So from these four states everything that is American music evolved. They set the tone for 
the rest of America, and as one song says 'The blues had a baby they named it rock n roll'. 
Next time l'Il take a look at how the music of the south and the blues moved further north 
and west - and much later into Europe. It's quite some journey. Just think when you listen 
to roots reggae, it's very much another area of the blues in as much as it takes the ups 
and downs of everyday life and turns them into songs and rhythms. 


Pete Clack, Blues in Britain writer 


ROVAL RASSES 


PRINCE LINCOLN ~ b.18/6/1949 — and the Royal Rasses 


One Common Need 
Anconventional People 
jbumanitp/3. obe The Way It Should Be 
Daughters of Zion 
Kingston 11 
True Experience 
San Salvador 
Mechanical Devices 
Жр Generation 


Dan-l co-founder of Field Frequency Whooping Good Vibration 
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A POEM 4 LOVE 


a poem for voices 


to Sister Mary Ites, former manager of Rastaites: for all her past efforts. 


Narrator 


They say that behind every great man, there is a great woman. So it was with Tafari 
Makonnen, a young man, from the Ethiopian nobility. 

From 1911, the year of their marriage ceremony, until 1962, the year of her physical 
passing; Menen Asfaw, became his trusted confidant and adviser. This princess, born in 
Wollo province. It was said that at their first meeting, there was a recognisable mutual 
attraction. 

With a deep faith in God and an abiding belief in each other, they generated an aura of 
love. 

For fifty years, he turned his ear to her; his beloved wife of quite wisdom. 


1st Voice 


So if you chant Ethiopia, 
Sing of Empress Menen too. 
When unravelling a puzzle, 
She sometimes deciphered the clue. 


Another day begins, 
| see her rising from the bed. 
Humming to herself, 
From the repertoire of Saint Yared. 


Everyday began with prayer, 
Invocation before sleep as well. 
She was joyful at the ringing, 
Of every church bell. 


Narrator 


She who had funded the restoration and building,of many churches and monasteries; 
especially of those, located in the poorest areas. Money from her own resources; land of 
her personal holding. 

A devout woman, who always gave. Of her time, skills and finances. Like a patron saint of 
generosity. 


2nd Voice 


Both these dreamers, 
Wanted education for all - 
For female as well as male. 
She founded Siwaswe Birhan School, 
For those of without sight; 
For those in need of braille. 


She saw the children, 
Eyes tearing - 
Tortured by trachoma. 
Worsened by the sun, 
The omnipresent dust; 
The daily need of fire. 


Blinking became painful 
When lashes turned inward - 
They call it 'Hair in the Eye.' 

Infection of eyelids, 

Scratching of the cornea; 

A micro-organism and a fly. 


Narrator 
So she supported hospitals, as well as schools; for healthy bodies, ready to learn. 
Took seriously her position, as Patroness of the Ethiopian Red Cross. During the 
bombing, she went from place to place in a car; dispensing first aid — uplifting the fallen. 
Like her beloved, manning a gun at the front; she also spent time, in the heat of the battle. 
1st Voice 
Against their three hundred 
What could six planes do? 
The dropping of something new. 
2nd Voice 
The removal of Marshall de Bono 
1st Voice 
Became the curse of Badoglio 
2nd Voice 
Women and children too 


Died from the deadly gas; 
Foot soldier as well as the Ras. 


1st Voice 

The removal of Marshall Bono 
2nd Voice 

Became the curse of Badoglio 
Narrator 


She took all her roles seriously. Like that of Patroness, of the Jerusalem Society. An 
organisation of her founding, to facilitate pilgrimage to the Holy Land. To make it easier, for 
those who wanted to draw strength, from the holy sites: and pray in the Ethiopian Church, 

in Jerusalem. 


1st Voice 


She would go there herself, 
During the exile - 
To pray for Ethiopia. 
She built a church there too, 
On the banks of the Jordan River. 


Visits to Jerusalem, 

To kneel again - 
Church of the Holy Sepulchre. 
To shed a quiet tear, 

And converse with the Creator. 


Narrator 


Are you getting the picture? Beginning to understand, the depth of respect, between them. 
The reason why Ras Tafari broke with tradition, at the time of coronation. Coronated 
Princess Menen, the same day he was. In the past, this would have happened, three days 
after his. 

As an example of his devotion, they walked out together, from St. George Cathedral - 
Empress Menen, alongside Emperor Haile Selaisse. 


1st Voice 


Crowned side by side - 
A joint mandate to provide. 


2nd Voice 


They walked out together - 
Two birds of one feather. 


Narrator 


How it must have torn her heart, to see him on his return, from the front. Tired, worn out. 
Slow step of mind and foot. A man approaching desperation. 


1st Voice 


When despair came near, 
Feeling faint. 
She'd sit beside him, 
To talk of the trials, 
And the victories - 
In the lives of the Nine Saints. 


2nd Voice 


And when 'her school' was hit, 
By a bomb entitled demolish. 
He offered to help rebuild it. 
In 1942, 
After liberation - 
Reality followed the wish. 


Narrator 


In 1942, as well as the rebuilding of the Empress Menen School for Girls, she founded the 
Empress Menen Handicraft School. But first, let me return to the former. This school for 
girls, probably her most well known project, was founded in 1930 - the first school for girls 
in Ethiopia. It took borders, as well as day students. She made regular visits there, 
officiating at the graduation ceremonies. Enlarging it's student intake, as time went on. 


1st Voice 


Like her husband sending young men, 
She funded female foreign studies. 
They held the dream in tandem; 
Donated their palace, 

For Ethiopia's first University. 


Narrator 
The Handicraft School was a training centre for artisans, female as well as male. Offering 


instruction, in crafts such as silver working, embroidery, carpet weaving and dyeing. As 
well as English, Maths and Amharic. New aspirations, for the common man. 


2nd Voice 


Emerging from the Handicraft School, 
Came the people of skill. 
Smiths, weavers and dyers; 

To help their country, 
Surmount the feudal hill. 


Narrator 


She done so much. This women, who knew personal tragedy, as well as national 
mourning. Her life with Ras Tafari, was blessed with six children. They buried their 
daughter, Princess Tsehay, in 1942; their son, Prince Makonnen, in 1957. 


1st Voice 


Their children below the sod. 
They wept together, 
Continuing to follow God. 


Seeing light through the dark mystery. 
2nd Voice 


Lived without pedestal or perch. 
Her Fridays of special prayers, 
Immersed in a chapel or a church. 


Never strayed from the path of humility. 
Narrator 


They dreamed and implemented together. In his endeavours to eradicate slavery, she set 
up schools, to educate those who were formerly owned. 
They were the prop and pillar of each other. Through external manipulation and internal 
conservatism. Through war and asylum. Like an eternal treaty, between Sister Solace and 
Brother Boost. 


1st Voice 


In the time of exile, 
In the city that loved them; 
| imagine them walking, 
Around Victoria Park, 
And the gardens named Empress Menem. 


2nd Voice 


Sitting in the garden, 
Of a haven called Fairfield Villa; 
Eating fruit, 
Drinking coffee, 
Homesick for Ethiopia. 


1st Voice 


His Majesty said of her, 
"She was without evil or malice." 
For five decades, 
Through shared vision and mutual support, 
They drank from a loving chalice 


2nd Voice 


She travelled on horseback for forty-five days, 
To marry Ras Tafari. 
From Addis Ababa to the city of Harar, 
A union destined to be; 
Guided by the Most High 


Natty Mark 


He encouraged his wife, Princess Menan, to found the school for girls which 
bears her name and which opened in September 1931. This is a striking 
tribute to his breadth of mind that he realised , while still so young, the 
essential need of trained and educated women and he has ceaselessly 
striven for the raising of the marriage age for Ethiopian girls. 


Into these schools he introduced European teachers and at the same time 
began to send abroad — mostly to the United Kingdom and France - a steady 
trickle of boys who could benefit by a wider education; for the most part these 
were his own selection and paid for from his own resources. They were to be 

the tools which he could hope to find ready to his hand when the time came 
for his schemes of progress to go ahead, unhampered by the reactionary die- 
hards. How cruelly did fate disappoint him, for many of these young men fell 
as the victims of Fascist terrorism and thus there is a gap of a generation still 
sadly felt in the higher grades of government service. 


from The Lion of Judah Hath Prevailed — Christine Sandford 


GOOD TIDINGS DUB 


Peace and Love, take your time, 
Peace and Love. 

Peace and Love, take your time, 
Peace and Love. 


| bring you good tidings from Jah the 
Father. 
lts a message of love to all generations. 
We've got to change the system of 
apartheid, 
And start love one another, 
And this world will be a better place. 


Peace and Love, take your time 
Peace and Love... 


from Peace and Love – THE ITALS - backed by Roots Radics 


THE GUIDING HAND 


The foundation of the University College of Addis Ababa in 1950 ‘came as a further logical 
step in the expansion of Ethiopia’s educational system.’ This college, which accepts 
students who have completed their school certificate in four subjects, provides 
opportunities for advanced studies which have been formerly only possible overseas. The 
aim of the college is to prepare students ‘to continue professional studies abroad, or later 
at the Haile Selassie | University now in the course of construction.’ After a four years’ 
course is completed the college awards Bachelor of Arts and Bachelor of Science degrees. 


The Commercial School, which has been in existence for some years, trains boys and girls 
in secretarial and commercial subjects. Students are accepted from the upper grades of 
the primary and from any grade in the secondary schools and may work either for the 
special certificate awarded by the Ministry of Education or for the examination of the Royal 
Society of Arts, London. About 150 students this school and many of those who have 
passed through it are already in good positions in the State Bank, the ministries and many 
good business institutions. 


...Now there has been established at Jimma, to the south-east of Addis Ababa, an 
Agricultural Technical School, under the auspices of the Ministry of Education and the 
Point Four (Т.С.А.) Basic Agreement for a Co-operative Agricultural Educational 
Programme. This was opened for admission of seventy students in October 1952 and has 
proved a great success, both practically and in securing the interest of other intending 
students over 700 of whom have now applied for admission. 


Lastly, but surely to serve the most important and pressing of all the country’s needs, 
comes the Teacher's Training College, first opened with assistance from the British Council 
in securing staff, in 1944 at Addis Ababa. It has now been moved to Harar, where more 
accommodation is available and with a view to expansion. But there is difficulty in finding 
enough would-be teachers to fill the ever growing need and there is always a dangerous 
yearly loss of teachers to other professions. These are urgent problems which have to be 
faced if education is to go on expanding as it should. 


Here then are the different types of secondary and advanced education already in being — 
some are still very young and it is the students of the present day who will make the 
traditions and the character of these various schools. But the initiative, the guiding hand, 
the inspiration have come from the Emperor. Education is the interest nearest to the 
Emperor's heart, as all who work with him know. He has been well served. Teachers and 
administrators — they are gathered from among seventeen nations this year — are fully 
aware of his intense personal interest in every school, in every college; and not only in 
education as a policy, but in the welfare of the individual children, boys and girls, who are 
in the schools. 


excerpts from The Lion of Judah Hath Prevailed — Christine Sandford 


Education of the youth is the surest guarantee of a better life. Therefore among the many 
projects undertaken for the welfare and prosperity of Ethiopia we have planned that 
education be the principal...Education is therefore the great need of our country. No real 
progress can be made without it.. RAS TAFARI 


LIUITY 


It's all about livity, 


We are all being examined... 
So here is my wit in all its splendour, my mind sell off, but mi naah sell out, mi a nuh 
vendor 


Phone card, Wrigley's, icey mint! 
| see mince minded, miss guided, scatter brains, deceiving this evening, on the scammer 
train 


Preposterous, absurd, your presumptuous, observe 
The crow John, circling the corrosion of corruption brought on by cooperation, killing the 
nations. 
Containment of the contamination is mandatory! 
Try con me, | con dem! when dem feel | condemn, 
| contend with no one but Jah himself! 


Feel free to be a hater, hate me for | would be nothing less, cos nothing greater, than when 
u came from the dirt acre, but rose to the clouds as a vapor 
And Naah go fall like rain, sake a 
1 copy left and it copyright, nuh copy І, Eyes pon и own paper 
Pens down, page done, all the best... likkle lata 


Skagga 


In addition to the founding of these many schools and colleges, a most 
important adjunct to education was the opening in 1944 of the National 
Library. This not only contains a general library which, from its original 
collection of mainly Italian books, has through gifts and as funds and 
circumstances have permitted, come to possess a very cosmopolitan 
collection of books; but is also the museum in which old manuscripts, 
historical treasures and a collection of books about Ethiopia are kept. 


For the few occasional readers who used it at the beginning it has grown to 


attract numbers of readers daily. There is a large reading room as well as a 
magazine room; lectures are held at regular intervals. 


from Lion of Judah Hath Prevailed — Christine Sandford 


The Cool Ruler 


The first tunes | guess were the lovers selection. Dem time there, Gregory Issacs was it! 
One of the best reggae singers alongside Dennis Brown. It was only when Rasta came 
around, that you heard the conscious side of Gregory. 


Last time he came to Trinidad, it was on a negative note, as he had his addiction going on. 
But his music live on — he’s got some big tunes! The music lives on. 


Garvin Dan 
What a man! He has a direct line to my soul. 
Peter B 


| still sit and listen to Gregory. One of my favourite tunes of his, was the first bass line that | 
learnt to play — The Border. A great bass line, such a beautiful one to play. 


Shakaman 
He was a great man. Done great music. He inspire a lot of youth. 
Devon Thompson 


The month of July is also a celebration of the birth of Gregory Isaacs, the Cool Ruler, who 
was born on 15th July 1951. He went onto to write, record and release a number of 
fantastic songs and albums; personal favourites for me are the "Cool Ruler" and "Soon 
Forward" albums he released in the late 1970's. Sadly, Gregory passed away in 2010 but 
his music lives on. 


Richie Roots 


Jah Jah please help us to get over 
This life we live in misery 
All that | see along my journey each day 
My people are brand with poverty 
So many of them out there starving 
Searching to find a bite to eat 
So many of them without shelter, yeah, yeah 
And some nuh get shoe upon their feet 


So tell us how long will it take to get over 
This life we live in misery... 


from Help Us Get Over - GREGORY ISAACS 
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THE KEY TO PROGRESS 


He had no doubt that modern education was the key to progress. Menelik's school 
(opened in 1908) which Tafari had attended could not handle the growing demand among 
youth. Over traditional opposition he opened a high school named after himself, Tafari 
Makonnen, in 1925 and in 1926 launched an education tax of six per cent on all imports 
and exports. He began to send promising young men to Europe and America for higher 
education. By 1924, twenty five young Ethiopians were studying abroad and dozens more 
followed during the next decade, including a few women. 


Literacy in Ethiopia in 1941 had probably not exceeded five per cent, primarily resulting 
from the work of traditional church schools. Education stagnated during the Italian 
occupation, though knowledge of elementary Italian spread. In spite of his own preference 
for French, Haile Selassie decided on his return that English, likely to develop further as a 
world language, would be the second official language of the country. He returned from 
exile with his faith in education as a prerequisite for progress undiminished. There was a 
need for trained men in every branch of government. Young men began to be sent abroad 
for training in increasing numbers before the end of the 1940s. Expansion of primary and 
secondary education was at first slow. There was an acute shortage of teachers. Foreign 
governments and individuals as well as missionaries were invited to help expand 
secondary education. To rebuild his favourite secondary school, Tafari Makonnen, the 
Emperor invited a group of Canadian Jesuits led by Dr Lucien Matte, to start the job in 
1945. It was quickly brought into operation. In 1950 Haile Selassie asked Dr Matte to 
organise a two-year college. It became the University College of Addis Ababa, beginning 
operation in 1951. During the next two years an affiliation with the University of London 
was arranged. 


During the remainder of the 1950s, with the help of foreign governments and advisers of 
several nationalities, five more colleges were established. Under USAID funding, the 
University of Oklahoma first set up an agricultural school at Jimma in 1953 and then 
opened an agricultural college at Alemaya near Harar in 1956. A public health college 
sponsored by UN agencies and USAID was opened at Gondar in 1954. In the same year 
the Swedish government founded a building technology institute in Addis Ababa. The two 
year engineering college that began operation in Addis Ababa in 1952 was intended to be 
a faculty of Haile Selassie | University (HSIU) for which planning had already begun. 


Once in being, HSIU expanded rapidly and was generously supported by USAID, private 
American foundations and several European governments and institutions. By 1970 it had 
nearly 5,000 students and a teaching staff of 460, of whom 212 were expatriates from 15 
different countries. Teaching was in English and nearly two thirds of the expatriates were 
Americans or Britons. Well trained young Ethiopians were joining the university's faculties 
at an increasing rate. While secondary school graduates could gain a good under- 
graduate education in Ethiopia, those who wished to specialise or return to teach had to go 
abroad for advanced degrees. By the end of the 1960s thousands of Ethiopians were 
studying abroad, primarily in America and Europe, but some also in the Middle East and, 
especially, in India. A few went to the Soviet Union and Eastern Europe. In Eritrea a group 
of Catholic sisters organised a private university which was eventually absorbed into the 
state system. 


Primary and secondary education at first expanded slowly, especially іп the provinces, but 
received an enormous boost in the early 1960s when President Kennedy agreed to have 
the largest Peace Corps contingent in the world assigned to Ethiopia. There were over 900 
volunteers, mostly teaching in secondary schools, by the middle of the decade. During the 
same period, Sweden undertook a massive school building program and primary and 
secondary education spread rapidly throughout the country, sometimes with local 
communities raising funds to supplement the central government's budgetary allocations. 


from Layers of Time: a history of Ethiopia — Paul B. Henze 


TRINIDADIAN 
CORN MEAL еді) eoU 


Ingredients 


1 cup cornmeal 
2 garlic cloves, minced 
2 tbsp of butter (use dairy free butter if Vegan) 
1 сап of coconut milk 
% cup of warm water 
1 small onion, diced 
8 ochroes, sliced finely 
1 red pepper finely diced 
Sprig of parsley, finely chopped 

Salt to taste (optional) 


Method 
Boil the coconut milk and then reduce to a low heat. Add the finely sliced ochroes and 
leave to simmer until tender. After 3 minutes add the onion, butter, garlic and peppers, stir 
then continue to simmer for another 5 minutes. Add some of the cornmeal while stirring 
rapidly. Cook for another 5 minutes until the liquid is absorbed and the mixture is firm. 
Season with salt according to taste. 


Serve with veggies to keep it vegan or stewed fish 


Sista Trini 


DISTINCTION 


1.Love І Can Feel 2.Stick Ву Me 3.Fancy Make Up 
4.Stealing Stealing 
5.Help Me Make it Through The Night 6. Never Never Never 
7.Rain From The Skies 8.Оп The Beach 9.Winter World Of Love 
10.The Tide Is High 


John Kenneth Holt was born on 11th July 1947, in the Greenwich Farm area of Kingston. 
By the age of twelve, he was a regular entrant in talent contests, winning twenty eight 
times: some were broadcast live on Radio Jamaica. He recorded his first single in 1963, 
Forever ПІ Stay / | Cried A Tear. He joined the Paragons іп 1964. The collective profile of 
the four members rose, with rocksteady tunes like Wear You To The Ball. In 1970, he left 
the Paragons to focus on his solo career, soon becoming one of the biggest names in 
reggae, with tracks like Stick By Me, listed as the biggest selling Jamaican record of 1972. 
In 2004, he was awarded the Order of Distinction by the Jamaican government, for his 
contribution to music. Having taken ill at the One Love Festival on 16th August, John Holt 
died on 19th October 2014, aged 67, in the Wellington Hospital in London. His funeral took 
place at the Cathedral of the Most Holy Trinity in Kingston, on 17th November. 

Rest In Peace. 


Lady G. 


DEVOTION 


We feel much satisfaction at the reports submitted by the Chairman of the University 
College and by the President of the College, on the academic, cultural and physical 
progress achieved, in particular during this academic year; moreover, when We observe 
the growing number of graduates produced by Our University College, we are happy to 
find that our hopes are far on the way to being realised. RAS TAFARI. University College 
- formerly Haile Selassie | University — now Addis Ababa University, 1957. 


It gives us great pleasure to be present today to award degrees to the first graduates of 
this College of Engineering which we inaugurated with such high hopes but a few short 
years ago. This first graduation ceremony marks another step towards the fulfilment of the 
goal which we have set for Ourselves and for Our country in Our overall programme for 
the development of Ethiopia to which We have so long devoted Ourselves. RAS TAFARI. 
Imperial College of Engineering, 1958. 


WO GEMS DUB 


Hold fast 
Never let go oh yeah 
‘Cause we want them to know 
Sticky stay we play. 
Yes 
Hold fast 
Never let go 
Cause we want them to know 
Sticky stay we play 


They say it’s a big wide desert 
And there’s a lot in it to find 

Don't let the sandstorm blow your mind 

Or the pestilence that crawleth by night 
Although the way be long and rough 

Jah Jah children you know we just don’t do enough 

Trust God and he will be your guide 
And he will always be by your side 


Hold fast 
Never let go 
Cause we want them to know 
Sticky stay we play 


from Sticky Stay - WAILING SOULS - backed by the Roots Radics 


Don't.... give up 
Don't give up 


A don't give up 

Let we live up 

A don't give up 
Come mek we live up 

Don't give up 

Mek we live up 


Go out there and show the people 
Every man got to try 


A don't give up 


Come mek we live up 


from Don't Give Up - BARRINGTON LEVY - backed by Roots Radics 


Moses Bikshoni 


to the MOST HIGH 


St.Giyorgis Cathedral, 
In Addis Ababa, 

After League of Nations betrayal. 
| saw Tafari Makonnen, 
Approaching and kneeling, 
Praying to the Most High. 
| saw Ras Tafari, 

Broken by the lie, 
Praying to the Most High. 


Sacred Lalibela, 
The mountains called Lasta, 
The worst days of his life. 

І saw Tafari Makonnen, 
Bowing and kneeling, 
Calling to the Most High. 
| saw Ras Tafari, 
Water in his eye, 
Praying to the Most High. 


Ethiopian Church, 
Old Jerusalem, 
The start of his exile. 
І saw Tafari Makonnen, 
Prostrating and kneeling, 
Pleading to the Most High. 
| saw Ras Tafari, 
The groan and the sigh, 
Praying to the Most High. 


Somerset England, 
Geneva Switzerland, 
Fighting for Ethiopia. 

І saw Tafari Makonnen, 
Praising and kneeling, 
Appealing to the Most High. 
| saw Ras Tafari, 
Head towards the sky, 
Praying to the Most High. 


Natty Mark 


AFRICAN MUSEUM 


A certain song or artist can immediately trigger memories and transport you back in time. 
For me, when I hear early Gregory Isaacs, | am that excited teenager back in my bedroom. 
Poor mum knew all the words! 


Gregory Issacs was born in Kingston, Jamaica on July 15th 1951. He started out by 
entering talent competitions and began recording in 1968. Although it wasn't until 1973 
when he set up his own record label (African Museum) and music shop, that he had a 

massive hit with My Only Lover, but his first number one in Jamaica was Love Is Overdue, 
in 1974. 


He went on to become one of the biggest reggae performers in the world, with competition 
only from Bob Marley and Dennis Brown. He has left us an enormous catalogue of music, 
apparently 500 albums (including compilations). In later years, he recorded two albums 
with his son Kevin. For me, his earlier works are my favourite. 


He certainly didn't live an easy life, with along history of drug abuse and criminal activity. 
Which eventually lead to an early death at his London home, aged just 59. 


1.Love & Hate 
2. Rock On 
3.If | Don't Have You 
4.Soon Forward 
5.The Sun Shines For Me 
6.Story Book Children 
T.Crying Over You 
8.Мг Know It All 
9.Rasta Business 
10.Loving Pauper 


Ali Zion 


A theological college was founded by the Emperor in the year 1944 for the 
training of priests. During the last three years there has been a growing 
demand for the emancipation of the Ethiopian Church from the control of the 
Egyptian Coptic Church and from its Patriach at Alexandria. The Emperor has 
steadily pressed this claim to freedom. 


from The Lion of Judah Hath Prevailed — Christine Sandford 


JOY and SOLACE 


As you all know, before Ethiopia was invaded by the enemy we had done all 
that could be done to advance education in spite of all the difficulties that had 
to be encountered. 


Humanity by nature is gifted to think freely, but in order that this free thought 
should lead him to the goal of liberty and independence, his way of thinking 
must be shaped by process of education. It is understood that the 
independence of mind created by education individually will have as a result 
the creation of independently minded nations. 


When we compare the numbers of schools functioning in Ethiopia today, we 
can view with keen satisfaction the advance achieved within the past five 
years... 


Education, work, diligence are the main foundations of our national existence. 
We call upon all Ethiopians to send their children to the nearest school, for it 
is suicide and a crime against responsibility which God places in all parents, 
not to educate one's own children. 


The catastrophe which was brought about by human hand during the past 
years can be avoided in the future by religion and hope in God which should 
be in the heart of the people. All this can be achieved by education which if 
not borne by the youth, the effort which is made for peace will be in vain. RAS 
TAFARI. Unveiling of stature to the murdered bishop, Abuna Petros. 


There is nothing that tends more readily to induce in Our heart feelings of joy 
and solace, than to see the youth of Our land growing up and maturing 
through education, in whatever sphere it may be. All the knowledge to be 
drawn from the fountain head of education, not only contributes to the well- 
being of mankind and to the performance of humanitarian deeds, but is also a 
veritable pillar upholding the liberty of the land. It is by the strength of the 
knowledge gained from education that man develops his ideas and brings his 
labours to success. RAS TAFARI. Speech and award ceremony to nursing 
students of the Princess Tsahai Memorial Hospital School of Nursing 
and the Empress Zawditu Memorial Nursing Hospital, at the Princess 
Tsahai Memorial Hospital, 1957. 


GREETINGS to THE DUB readers 


Desmond Decker was born in St Andrew Parish Jamaica on the 16^ July 1941. His first 
recollection of music was his attendance at church with relatives on a regular basis. He 
went to live with his grandmother after his mother passed away at an early age, in the St. 
Mary Parish, as well as St Thomas. 


His singing talent was first noticed during his tailoring apprenticeship, which he left to 
become a welder. It was his work colleagues who encouraged him to do something with 
his talent, so he auditioned for Leslie Kong's Beverley Record Label, where he 
successfully got a record contract after Coxsone Dodd and Duke Reid turned him down. 
It was two years before Desmond released a record, "Honour Your Mother and Father", 
a song that he wrote as well as sang, which was a hit for him, as well as " Come Home", 
"Labour for Learning" and "King of Ska". He was backed by the The Maytals at the 
time, who were called The Cherry Pies. 


Desmond was now known as Desmond Decker and the Aces (backing vocals of four 
brothers — Barry, Carl, Patrick and Clive Howard). A string of hits started to flow, which 
included "Mount Zion", "Parents", "This Woman" and "Get up Edina". Desmond also 
had a song in Derrick Morgan's "Tougher than Tough" album. Like so many artists at 
that time, Desmond's song reflected on how life was in that era: the struggle for survival. 
Some would say it was light hearted Ska, not like those at the time that went into depth 
regarding violence and ghetto life. Possibly it was down to Desmond; how he was bought 
up by his grandmother - and you don't need to go into depth to get your views across. 


"007" (Shanty town) made Desmond into a Ska Icon, due to catchy lyrics and an upbeat 
melody. As well as being a hit in Jamaica, the Mods in England could associate with it 
also. Desmond started touring, especially in England, where he had a large following, 
which included the aforementioned Mods. The song reached number 15 in the record 
charts. 


He did a lot of live performances, wrote songs and charted with songs like "Rudie Got 
Soul" and "Rude Boy Train", off the "Shanty Town" album. "It’s A Shame", "Wise 
Man", "Unity", "Hey Grandma", "Sabbotage", "Problems", "Pitney Gal"; the list just 
goes on and on, all released in the years 1968-1969. 


1969 was the year that "The Israelites" topped the charts, even though it was released in 
1968. Desmond was the first Jamaican artiste to have a hit abroad. 


His song “Music Like Dirt", won the Jamaican Independent Festival. "It Mek" was 
another hit in Jamaica, as well as abroad. Desmond decided to leave Jamaica and came 
to live in England, where there was more opportunity for him to work with others, as the 
music scene was changing: Fine Young Cannibals, Robert Palmer, The Specials and 
Reggae artist Apache Indian. 


Desmond's manager Leslie Kong, released the song "You Can Get It If You Really Want 
It", which was written by Jimmy Cliff. Jimmy Cliff also did backing vocals for it, reaching 
number 2 in the charts. Kong, who managed Desmond as well as Jimmy, died In 1971. 
Other than being their manager, he was also their friend, getting them the recognition they 


deserved, when others did not want to sign them. Kong saw potential іп both singers, took 
a gamble and it paid off. 


The Movie Harder they come starred Jimmy Cliff, in the role of Ivan. It portrayed a singer 
trying to make it big in Jamaica with so many obstacles to overcome. He was well known 
by the time he died in the movie, as he became a rude boy, posting up pictures of himself 
brandishing a gun in its holster. The song 007 Shanty, was one of the many offerings on 
the movie soundtrack. 


In 1980, Desmond signed up with the Stiff record Label, which had links with the Two Tone 
movement. Some of his songs were revamped, sung by other artists — though they did not 
reach the level of the originals - but at least it kept Desmond in the spot light. He continued 
to tour, backed by the The Rumours. 

Desmond was greatly influenced by his musical heroes, Byron lee, Theophilus Beckford, 
Jimmy Cliff and Derrick Morgan. He worked with the Specials in 1993 on an album "King 
of Kings ". 


Some would say that Desmond Decker opened the door for other artists and bands, such 
as Bob Marley and the Wailers. 


Desmond was due to headline at the World Music Festival in Prague, but died of a heart 
attack, оп 25^ May 2006. 


Angela Grant aka Empress Vibez 


INSPIRATION 


| kinda grew up with reggae. Listen to it a lot 
when I'm chillin’. Bob Marley just inspires 
people with his music. 


Myles Wilkinson 


VIBE and ETHOS DUB 


€3ooisiQardeujrecotds 


ROOTS GARDEN RECORDS, based in Brighton, has released a stack of high quality 
reggae featuring UK and Jamaican artists, several of which have been firm favourites on 
the Desta*Nation show (like ‘Inner Peace & Love’ by Ruben da Silva for one) or my live 
sets (such as ‘Land Of Gold’ by Brother Culture). Singers they have released work by 
include Johnny Osbourne, Earl 16, Vin Gordon, Cornel Campbell, Bob Skeng, Luciano, 
Kenny Knots, Cate Ferris and Ava Leigh. The Dub contacted label owner Jon Jones with 
some questions. 


Almost all of your releases have been productions by Nick Manasseh, with 
occasional singles from other people you have worked with. Do you like to keep a 
tight ship? 


Before | started the label in 2005, my ambition was to start putting out music that 
represented the vibe and ethos of the weekly Tuesday Roots Garden club night, which had 
been established in Brighton, some 10 years earlier (1995-2009). | wanted to release 
music which reflected the broad spectrum of roots reggae that the club had become 
renowned for. Also, | had built so many links and made many great friends over the years 
through running the night, | wanted to offer exposure to some of the many talented guest 
artists, singers, producers and musicians that had helped make the club night such a 
unique and popular feature, of Brighton’s club scene. 


So the label was started as a kind of natural evolution to start putting out the kind of music 
| loved playing and hosting....| guess from the start | didn't want it to be contextualised as 
a ‘UK dub label’ or too focussed on releasing music aimed exclusively at the sound system 
market... | wanted to release great roots reggae and dub that was not only appealing to 
the grassroots and sound system fans but was appealing to wider audiences and reach a 
bit further.... 


The first release was a tune from Johnny Osbourne called ‘Blackstar Liner’, produced by 
Nick Manasseh. Nick had recorded it back in about 1997, towards the end of his Riz 
records period, but it had never seen release. We had been running it for years on 
dubplate and it was just one of those special songs that always got a rewind from the 
crowd. Nick, as well as being a major musical influence in my youth, had also been one of 
the club's most popular regular guest selectors and we had always had a good working 
relationship - and | guess to some extent similar taste in the music and approach to 
playing it. So | asked him if he was up for releasing the Johnny Osbourne track and he 
agreed, but suggested that he should rework it a bit to be a bit less of a dubplate style and 
a fuller more up to date production. Nick's input, his musicality and experience was 


invaluable іп the early stages іп steering the label in the direction it has gone... 

My working relationship with Nick has been one of those organic things and because we 
had relatively good success from the outset we just kept moving from one project to the 
next and the label started to gain an identifiable style and reputation for quality songs and 
production quite quickly. 


There have been two releases from producer Etherealites (AKA lan Willingham) featured 
on the label; the first was ‘E/ Toro’ in 2007 and 'Rockstone' in 2010. lan's music is really 
unique and | just felt it fitted in well with the vibe of the label and was confident that the 
tunes would sell well, which luckily they did! 


We also featured a remix single from Brighton based talented producer Richie Phoe in 
2014 - 'Roll Like Lion', featuring the legendary DJ Josie Wales. Again Richie is a good 
friend and also the illustrator and graphic designer for the label. His music is always a little 
leftfield from the typical UK reggae and dub scene, with a bit of a hip-hop influence which 
appeals to both mine and Nicks taste. Nick had recorded the Josie Wales vocal back in 
2007, when he went to JA where we recorded the tunes with Luciano, Jah Mali, Chezidek 
& Freddie McGregor. Nick had never really finished the original rhythm track and we felt it 
was the right kind of track for Richie to work with... he came up with a real killer! - 


Apart from those three releases, Nick has done all the music for the label - writing, playing 
and production. At times | have taken more of an active role as an executive producer 
coming up with concepts for rhythm tracks and recording vocals and horns and stuff like 
that, but other times Nick just sends me a track he has done and | might just say “wow | 
Love It, lets put it out..” or possibly make a few suggestions for changing the arrangement 
or mix style etc. But generally, Nick does the music and І do the business and artist liaison 
stuff and it tends to work out quite well. 


HEAVENLESS 


guess | have never really thought of it as you put it ‘running a tight ship’, but to some 
extent when | think about it you are right. | think both me and Nick really appreciate 
working with artists that we have established a good working relationship with and really 
get what the label is about...it’s much better апа more rewarding making great music with 
people you have mutual respect, understanding and positive vibes with... | don’t think we 
have ever had a deadline or schedule to stick to... it’s always been about the music first, 
before we think about the release date or business side of things. 


Of course you can make great records with established artists you don’t know well, but 
sometimes you can take a big name singer to the studio to voice and they don't deliver. 
That can be really awkward if you are paying big money and they don't give you a great 
song. So sometimes you get better results with people closer to home, who are happy to 
have more input and guidance from the producer. Although we have voiced a few tracks 


remotely by sending artists rhythm tracks, the vast majority of the material has been 
recorded at Nick's studio, as well as some sessions at our good friends Jamtone studio in 
Peckham (always a popular favourite with the JA artists). Darren Jamtone was the other 
half of Nations Vibrations Sound that used to play the Roots Garden club regularly. A lot of 
the vocalists and horn players we work with have been featured, because we love working 
with them live on the sound and they are happy to put a lot of energy and time in to voicing 
sessions and return to polish stuff off if necessary. 


Can you tell us about any of your forthcoming releases? 


Look out for the long overdue third instalment of our Showcase series coming this 
summer. Once again, we have kept the selectors and sounds in mind and it's the 
traditional four tracks a side: vocal and version format. All | can say at this point is there 
are two iconic Jamaican singers featured, that have not appeared on the label previously! 
And of course it's all killer and no filler. If you want more info and perhaps a sneak preview, 
check out the weekly Roots Garden radio show online over coming weeks. 


Which is your favourite Roots Garden release? 


This is an almost impossible question to answer, as | love them all. But | am going to 
choose 'The Lion' by Bob Skeng. 


Your first reggae record 


Hard to remember now, as | started buying reggae about age 12. Other than the obvious 
Bob Marley LPs, it was probably a Burning Spear or maybe 'Java Java Dub' on Impact. I 
remember playing my 'Greensleeves Sampler 1' cassette tape, till it broke! It was the late 
eighties and | was into all that hip hop crossover stuff like 'Don Dada', 'Ghetto Red Hot, 
Cutty Ranks, Reggie Stepper, Shabba and all of that. | also clearly remember buying 
Manasseh's Sound lration LP, when it came out from Our Price in Cambridge aged 14, 
which | still find amusing, now that we are friends and work together. 


Dan-l 


It gives Us great pleasure to be present here to inaugurate the 
College of Agriculture and Mechanical Arts, an occasion which 
marks a great and far reaching advance in Our programme for the 
promotion of agricultural education. This institution will serve as a 
source of inspiration in carrying out the agricultural programme 
which We have laid down for the future. RAS TAFARI. Inauguration of 
the Imperial Ethiopian College of Agriculture and Mechanical Arts, 1958. 


CORNERSTONEMUSIK 


Cornerstonemusik (Oxford UK) present two radio shows 
Foundation Music Thursdays on Green Futures Festival Radio 
/ Kingston Green Radio and Saturdays on Destiny 105. Every 
show offers support and airtime to 'outanational breakthrough 

artists / groups' from UK, Jamaica. USA, Africa and more 

along with wicked classics and rareities from the 
Cornerstonemusik vinyl vaults. 


In this Issue we are spotlighting NEW offerings from Mark Wonder and Sizzla Kalonji 
Mark Wonder 


This month sees the release of Mark 
Wonder's excellent new (9^ ) album 
‘Dragon Slayer . А seriously under rated 
Jamaican ‘roots and culture’ artist. 

Mark Wonder, real name Mark Andrew 
Thompson, commonly known as the 
"Dragon Slayer”, was born in Kingston 
Jamaica. His powerful voice, strong 
messages and his unique style, is at once 
identifiable. 


His personal influences include American 
R&B icons of the 60’s and 70’s which can 
be heard in his vocal styling reminiscent 
of artists such as Curtis Mayfield, Sam 
Cooke, Otis Redding and Marvin Gaye. 
Mark was also highly influenced by some 
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such as Burning Spear, Bob Andy and 
Dennis Brown. He says he is committed 
to the tradition of marrying his militant 
message with melody, in a captivating = | 
style. Š M 7 acco iRIECITES 


FARM WORK AFRICAN PRINCESS distrib 


As a youth Mark was constantly singing and wanting to get his message ‘out there’, so 
began performing with smaller sound sets in his neighbouring community. From early on, 
people noticed and related to him, spending a short spell with Black Stars, before moving 
on to Black Scorpio, who released his first single called "Caution". This was the starting 
point of his quite prolific recording career. Mark has recorded a plethora of roots and praise 
songs, many of which have been recognized and lauded by both the Jamaican and 
international press. It has been said that his vocal is distinct and identifiable, as it soars 
through the air with the power of a trumpet. Mark gets exceptionally positive feedback from 
his stage performances, as he delivers his conscious message of love and liberation. He 
has toured in Europe (France, Belgium, Holland, Switzerland, German, Sweden and more) 
and made appearances at a limited number of US reggae festivals, including the Sierra 
Nevada World Music Festival and the North West World Reggae Festival. 


His discography includes seven full-length recordings along with many singles along the 
way. He has recorded with labels such as AL.TA.FA.AN Records, Addis Records, Oneness 
Records, Bobby Digital and lrie Ites Records. Album titles include Jeremiah (Soundproof) 
1998, True Stories of Mark Wonder * Friends (ALTAFAAN), Working Wonders (Oneness) 
2012 and Scrolls Of The Levite (Heartbeat) 2015. Singles include We Rule (Black 
Scorpion)1988, Retreat Wicked Man alongside Garnett Silk (Greensleeves) 1993, Jah 15 
My Everything (Treasure Chest) 2000, Love One Another alongside Glen Washington 
(ALTAFAAN) 2015. His music is distributed both traditionally and digitally on iTunes and 
Amazon. He continues to stay contemporary by recording singles on the latest rhythms 
emerging from Jamaica. 


Well respected by other artists and musicians, he has collaborated with many artists, 
including Sizzla, Gentleman, Luciano, Capelton and Bob Andy to name a few. His single 
"Don't Worry" with Sizzla and Gentleman has been viewed over 5 million times on 
Youtube. 


In partnership with The French label Ігіе Ites Records, he decided to release his 9th album 
called "Dragon Slayer". This 12-track opus is one of his most successful projects. 
Recorded on instrumental versions composed by the greatest musicians: Roots Radics, 
Mafia & Fluxy, ... This project reflects all the artistic qualities of this artist: powerful and 
conscious messages mixed with soul and roots melodies at the same time. 


This is a first class album do check it out - Official Release date June the 16th 2017 !! 


Sizzla Kalonji 


Sizzla is one of the most talented reggae singers of his generation. Rare and controversial 
artist, his unique voice spread the message of all the 90's and 2000's generation to the 
world, with a strong energy and an unequalled inspiration, which has pushed him to 
release about 80 albums in his career. 


A great international reggae icon, in perpetual production and innovation, he is always in 
resonance with his time. Today, he's an inevitable artist who's never stopped surprising his 
fans all over the world during his career, and he's not gonna stop yet! 


Born from Rasta parents who were living in the August Town community in Jamaica, he 
spent his childhood during the dancehall explosion of the 80's. The young Sizzla started 
his career in Sound System School before the next step - the meeting with Bobby Digital 
and Fatis Burrel, who pushed him as number one artist in Jamaica, with albums like 
"Praise Ye Jah" and "Black Woman & Child", which are still today some of the most 
inevitable worldwide references of reggae and dance-hall albums. 


During the 2000's, he never stopped releasing albums, between worldwide tours, 
controversies and crazy rumours, but the fans are still there and Sizzla's vocal talent is still 
undeniable; that's why he's always the leader of his generation and a pillar in reggae 
culture. 


This month sees the release of Sizzla Kalonji's brand new album "Fought for Dis", 
produced by the rapidly growing AL.TA.AN 


During the 2000's, he never stopped to release albums, between worldwide tours, 
controversies and crazy rumors, but the fans are still there and Sizzla's vocal talent is still 


undeniable; that's why he's always the leader of his generation and a pillar in reggae 
culture. Composed of 10 tracks, this album brings together unreleased singles as well as 
titles already released, like the big combination "Don't Worry" with Gentleman and Mark 
Wonder which has had great success around the world: the video has been seen more 
than 4.6 million times. 


This album is the fruit of a real collaboration between the producer Anthony Senior and 
Sizzla, giving the album a special touch. This album features prominent artists such as the 
American rapper M1 Dead Prez on the song "Freedom"; Capleton and the New Sensation 
Vershon on the title "Happy For You"; Gentleman and Mark Wonder on the hit "Don't 
Worry’. Also noted, is the collaboration of artists Nakeisha on the title "Таке My Breath" 
and Sugar Cane on "Jamaica". 


In terms of the production, The AL.TA.FA.AN label has made use of renowned musicians 
such as Fire House Crew, Live Wyah Band and Dean Fraser. The mixes were made by 
Soljie Hamilton, Barry O'Hare, Peter "Crucial P" Piessen, Fernando Machado Cardoso. 
This potted summary on Sizzla Kalonji is from AL.TA.FA.AN 


If you're a Sizzla follower you will love this great album - Official release June 16 2017! 


DJ Baps 


For radio show requests, dedications etc text to *44 (0)781 3355448 


SOLIDAKITY 


Guess Whose Coming To Dub - An Appreciation of Michael Rose 


Dear respected reader of The Dub. During the month of July, we will be celebrating the 
birthday of the legendary Michael Rose, who will be 60 on July 11". | first became aware of 
Michael through the fantastic music he made with Black Uhuru, when | first heard 
"Solidarity" and "What Is Life", on the radio back in the mid 1980's. Even as a young man 
these songs made quite an impression on me. 


Over the years І have bought and enjoyed such incredible albums, as Show Case, 
Sinsemilla, Red, Anthem and Chill Out (also it's excellent dub version The Dub Factor). 
Filled with many of his incredible songs and featuring his glorious vocals and powerful 

words, for me, these represent the peak of his musical journey and are albums l listen to 
on a regular basis. 
Michael left Black Uhuru in the mid 1980s, returning many years later for a number of live 


shows. He continues to write, record and perform as a solo artist (and has released a 
number of solo albums), his distinctive voice continues to inspire to this day. 


Whole World Is Africa 
Guess Who's Coming To Dinner 
Leaving to Zion 
What Is Life 
Chill Out 
Solidarity 
| Love King Selassie 


Sensimilla 
Youth of Eglington 
Utterance 


Richie Roots 


DIARY 


«JULY 


274. Cari-fest@ Cowley Road Carnival - East Oxford 
Community Centre courtyard, Princes St. off Cowley Road — 
11-5pm - feat. Garvin Dan, Tony Dread and Natty Mark + food, 
juices, stalls, face painting and workshops. 


8" - A New View and Тһе Dub presents DUB FOR THE 
ELDERS@O2 Academy Oxford, Cowley Road feat. Jamatone, 
Tom Dred, Lee Valentine and Unity Sistren +Djs King Lloyd,Garvin 
Dan, Dan-l, Jah Sticks, Tony Dread, Jah Paul and Shakaman + 
Sista Ali (saxophone), Megan Lokko (melodica) and Natty Mark 
(jembe/bongos) - 9-3am - £6/8. Fundraiser for The Dub. 


15t - African School workshop@ Black Futures UK Culture 
Day, Willington Road Youth and Community Centre, London 
SW9 9NB + food, stalls, African arts/crafts and ІЈаһ Stars (Blackrok 
Radio) — 1-8pm - free. 


21° - NFDC Entertainment and Cowley Road Rockers presents 
FREDDIE McGREGOR and Friends @ O2 Academy Oxford + 
DJs incl. Sir Sambo Sound - 9-3am - £25 +bf 


2279. African School workshop@ MAO(Museum of Art Oxford), 
Pembroke Street — Art and Culture of the Akan of West Africa 
1-Арт - free 


CELEBRATING SEVEN PIONEERING FIGURES OF ROOTS REGGAE, 
BORN IN THE MONTH OF JUNE: 
GREGORY ISSACS, FLABBA HOLT JUNIOR BYLES, 
MICHAEL ROSE (BLACK UHURU) TAPPER ZUKIE 
DESMOND DEKKER & JOHN HOLT 
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